
 

 

 

Graduate Students Conference 

University of Western Ontario 

March 21 2012 
University College 224A 

 
 
1 PM 
 
Re-appropriating the city 
 
Chair: Kirsty Robertson 
 
 
CAUTION WOMEN CYCLING: Public intervention and gendering the cycling 
citizen 
Anthea Black 
 

Women’s appearance as a subject in modernity corresponds with an important 
period in early feminist history. Both can be signaled by the emergence of 
women cycling and the mobility, visibility and presence in the public sphere 
that it afforded. This historic “interruption” into the street contributed to 
early representations of women in photography, and endures today in the idea 
that cyclists (and specifically women cyclists) interrupt the flows of traffic 
and gender alike. Yet, despite cycling’s feminist roots, women remain under-
represented as cycling citizens and over represented in statistics of 
pedestrians and cyclists who are killed by motorists. Several significant 
studies of cycling and urban planning would suggest that cyclist safety could 
be addressed through simple design changes that are already part of 
transportation planning in urban centres. 

Following the death of emerging queer feminist artist and friend, 
Jasmine Valentina Herron, who was killed while riding her bike in September 
2010, I undertook this body of research and public intervention projects in 
her memory. The proposed paper considers female cyclists and pedestrians as 
a mode of being or type of citizen and asks, how can/do women occupy the 
street? In a discussion of the public intervention, CAUTION WOMEN CYCLING, I 
ask how are modes of civic address and planning gendered to create spaces 
and ideal citizens, and whose visibility is privileged in the street? Finally, I 
will discuss the New York City Street Memorial ghost bike project and how 
the affective power of the ghost bike memorial attempts to restore visibility 
for the cycling citizen. 
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The right to the city: Henri Lefebvre's perspective, in context  
Toban Black 
 

Henri Lefebvre called for revolution in everyday life -- set in urban 
environments. His vision of a "right to the city" would be enacted in the 
collective participation of diverse inhabitants, as they gain open access to 
urban centres. This conception carries links to 1871 and 1968 uprisings in 
Paris. Since then, the term has been widely applied -- but not consistently. 
Lefebvre's account is one of radically inclusive citizenship, sought through 
contestation, and autonomous expression. In this presentation, I will note 
some of the ways in which his perspective on urban environments is 
integrated into his wide-ranging critiques and proposals, developed over the 
course of more than sixty books. The appropriation of cities that he 
describes would overturn a history of urbanization -- as well as interlocking 
capitalism, nation-states, mass culture, and technocracy. Like Murray 
Bookchin's "communalist" approach to urban movements, Lefebvre provides an 
alternative to statist and economically reductionist forms of socialism. He 
turns away from abstract, liberal conceptions of rights, by stressing situated 
urban praxis. Streets would become places of festivities and embodied 
creativity, rather than conduits for traffic and consumption. Urban design 
would be taken out of the hands of cybernetic planners, as residents utilise 
their capacities for collective self-management. For Lefebvre, the right to the 
city also is a means of challenging globalization -- in which urban 
environments have been subordinated under totalizing systems. 

 
 
Us and Them: Jacques Rancière and the ‘Ethical Turn’ in 
Autobiographical Photography 
Matthew Ryan Smith 
 

Larry Clark’s Tulsa and Nan Goldin’s The Ballad of Sexual Dependency share 
a close conceptual relationship as they both (re)present so-called parasitic, 
marginalized and subcultural urban communities to a large American 
population who strongly disagreed with their ideas, behaviour and moral 
principles. 

In the chapter “The Ethical Turn of Aesthetics and Politics” from 
Jacques Rancière’s book Dissensus: On Politics and Aesthetics the French 
philosopher suggests that the “ethical turn” in late capitalism has weakened 
the political and cultural structures of the West and has replaced those 
structures with a vast “ethical community” that tends to assimilate, ignore 
or perceive “the excluded” as a threat. Clark’s ‘outlaws’ and Goldin’s ‘Family 
of Nan’ carry the potential to upset the fabric of this “ethical community” 
by generating fear, resentment and nostalgia through their ‘morally corrupt’ 
and ‘physically dangerous’ behaviour and activities. Using Rancière I 
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demonstrate how the formations of communities in the West are strongly 
influenced by shared beliefs, mutual recognition and affective engagement. 
For the many similarities that associate Clark and Goldin’s work there are 
correspondingly many points of departure. However in this paper I turn my 
focus to the many parallels that connect Clark and Goldin’s work in terms of 
affect, identification and community. I look at Rancière’s fascinating study of 
consensus and dissensus in relation to the contemporary “ethical turn” to 
demonstrate the ways that community is structured through exclusion. 

 
 
 
 
2:45 PM 
 
Creativity, Culture and Urban Policy 
 
Chair: Martin Lussier 
 
 
Creative Work: The Visual Artist and ‘Creative Cities’ Cultural Policy 
Laura Ritchie 
 

In May of 2011, Jeff Melanson, Special Advisor on arts and culture to 
Toronto Mayor Rob Ford, presented a talk entitled The Evolving Role of the 
Arts in Canada. In it, Melanson explained that Canada’s creative economy 
instrumentalizes arts and culture as investments without facilitating an 
understanding of what these mean to Canadians. Arguments for culture as 
economic driver, Melanson concluded, contribute to a creative sector with a 
limited capacity to experiment. In the same talk, Melanson championed a new 
cultural policy document, Creative Capital Gains: An Action Plan for Toronto, 
which Ford’s council unanimously adopted. Interestingly, the document, despite 
its good intentions, maintains precisely the rhetoric of creativity that frames 
the product of artistic endeavor in mainly instrumental and economic terms. 
Looking at the ‘creative city’ strategies at play in Creative Capital Gains and 
Jeff Melanson’s contributions to discussions on the arts in Canada, this paper 
aims to elucidate potential discrepancies between notions of creative work 
and the urban realities of visuals artists.   

 
 
The Creative Mass: Unalienated labour in re-imaginings of the city 
Robert Bertuzzi 
 

The rise of the “creative city” has been both an objective and subjective 
response to Fordist modernity. The post-Fordist cultural turn towards the 
symbolic through the production, circulation, and consumption of signs, 
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images, and fads, increasingly through the networks of advanced 
communication technologies, has served to overcome the impasse in the 
Fordist regime of accumulation experienced in the first part of the 1970s. 
Subjectively, one can comprehend the desire for creative labour within the 
cultural industries and related fields as a response to the negation of the 
individual inside of stultifying, hierarchically organized institutions and 
structures of Fordist modernity. 

This paper, then, wishes to explore creative labour within urban 
contexts as an antidote to the alienation engendered by the condition of 
modernity. But it wishes to do so in ways slightly different from the 
dominant threads and themes in recent literature addressing this matter. 
While these works acknowledge the creative potential immanent to all labour, 
they have tended to focus too narrowly on the “symbolic analysts” situated 
within networks of electronic communications, the corporate entities of the 
cultural industries or some variant of these two. For Marx, the alienation 
engendered by capitalist relations marked a four-fold denial in the 
development of human capacities both collective and individual, thus stripping 
labour of its creative i.e. imaginative content. A deepening commodification of 
social relations both within the productive and reproductive realm has marked 
the post-Fordist turn. In response to this, Autonomist Marxist and post-
structuralist anarchist theorizations have sought ways to negate this 
historical development through the formulation of new ontological positions 
whose aim is to de-commodify social relations. Thus, such theorizations are 
strongly informed by Marxian notions of unalienated and therefore creative 
labour. Lastly, then, this paper will use the heuristic of a more broadly 
conceived of “creative class” to examine the re-imaginings currently underway 
in the City of Detroit via the proliferation of urban agriculture and related 
initiatives. These more autonomous undertakings will be contrasted to, and 
held in tension with official City of Detroit efforts to attract investment 
from high-tech and cultural industries along Floridian lines. 

 
 
For Better or Worse? The Socio-Economic Impacts of Gentrification on 
Halifax’s North End 
Kelly Baker 
 

Marketed by the Greater Halifax Partnership as a “smart city” in the late 
1990s, Halifax has, since 2006, been following a cultural plan that promotes 
a “creative cities” ideology (Florida 2005), advocating arts and culture as a 
pillar for economic and community growth. Such endeavours have included a 
concentrated effort to promote “central city revitalization” – a process to 
which Halifax is no stranger. Indeed, Halifax launched a major urban 
renewal project during the late 1960s, which resulted in the demolition of 
Africville, a small North End neighbourhood that housed approximately 400 
black settlers. Following their forced displacement, many Africville residents 
were relocated throughout the lower part of Halifax’s North End – an area 
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currently undergoing intense gentrification, with some houses being “flipped” 
up to three times, and historic schools and churches being demolished in 
favour of condominium complexes, which are springing up on nearly every 
block. This process – what some are calling “Africville all over again” – is 
displacing the local features and population of the area, creating severe 
tensions among residents concerning the increasingly threatened identity and 
community ties within the area. 

Thus I will argue that while place branding via heritage regeneration 
remains a key development strategy, we must critically examine the nature 
and meaning of “heritage”; in the context of Halifax’s North End, much of 
the area’s distinctive character risks being lost. As small-scale local 
landmarks are bulldozed in favour of tightly-securitized luxury apartments 
and chain stores, forces of redevelopment sweep away the layers of 
contentious history that constitute their distinctive identities. While 
gentrification is purported to achieve a number of socio-economic goals for 
the inner city, including poverty de-concentration and neighbourhood cohesion, 
I will demonstrate how in the Halifax context, the opposite is in fact 
occurring: social tensions and inequalities are being further cemented into 
urban space. 


